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In art making, is the process of creating more important, or the final result? The answer may vary for different artists. For
Chinese American installation artist Beili Liu, it has always been about the pleasure of the making and the gratification
that she gains through her inventive process.

Currently on view at Elisabeth de Brabant Chinese Contemporary Gallery, Beili Liu’s solo exhibition In Between is the
artist’s first solo exhibition in China. As an artist who returned to her home country, she has brought her outstanding
installation works back the land that provided her much inspiration.

Beili Liu was born in Jilin, China, and now lives in Austin, TX. The contract and connections between Eastern and
Western cultures in Liu’s life has been constantly influencing her work. Liu’s mixed-media installations weave profound
eastern culture subjects with contemporary western presentations. Her artworks are unique, refreshing, and rich in content.

Thread, paper, incense, wool, salt, water, these simple materials and compounds are the vehicles by which artist Beili Liu
hand crafts microcosms of delicacy and grace. By working on these everyday materials, Liu manipulates their intrinsic
and bare qualities to extrapolate much more complex narratives.

Her work, though, goes beyond the cultural fetishes of an East-West comparison. Liu’s very tactile aesthetic, her deep
sensitivity towards materiality, is palpable and powerful. She works on her art in a very physical and immediate approach
that heightens the intrinsic qualities and transient characteristics of the materials. As Liu puts it, she “weaves” her energy
into the work in an organic and meditative way that is more symbiotic than dominant.

“Materially simple but metaphorically rich”, such is the comment of Liu’s work from Janet Koplos, senior critic from Art
in America International Review. Those burnt paper, rolled Chinese spirit money, coiled red thread, all embody rich
layers of meanings and refer to Chinese history, culture, and ancient legends. The works created from these materials
present themselves to be calm, peaceful, and yet extremely powerful.

Beili Liu does not impose her own intention of the artwork onto the viewers. She welcomes different responses and
interpretations even if it differs from her original concept. “There is a genuine appreciation that I see from my visitors.
They intuitively respond to the tremendous amount of time and effort that was put into the work. I feel that it is my
responsibility as an artist to offer an experience that is worthy of their attention. That is the key for me, as an artist, to be
sincere and true to creating.”

The artist enjoys the process of making, the visitor appreciate the experience of viewing. What it is, what it means, what it
conveys, may not be that important after all. The power of art lies in each unique moment of viewer-artwork connection.
Our understanding of the artwork can be consistent or opposite. It is each person’s own intellectual thinking and personal
experiences that determine the influence and meaning of the paper, color, stone, or cloth used in the artwork. The making
and the viewing exist in an utter freedom that is the key for the true understanding of Liu’s art.



